You Deserve, A Review

Cue sheet, video (from Gene Severance), cued music, and the cue card that I use are all on the club web page: http://www.rounddancing.net/ and available for download. Scroll down to the list entitled "cue sheets." Glen and Helen, http://glenhelendance.com/, have other videos, but they ask that we not share them. Let me know if you need a password for their site. 
No, it's not as much fun as doing it together, but with video, cue sheet, and cue card, you can practice the choreo in your head, and if you live with your dance partner, you can take the cued music up to the kitchen and actually move through the dance, one or two figures at a time -- depending on how big your kitchen is. If you have any questions, email me -- I'm here for you (I can't leave, can I?)
In the Introduction, an interesting feature is the Unwind to BJO. From L Whisk, we often unwind, but the Outside Swivel here has always felt different to me. If you don't blend to BJO, if you unwind to CP, then you will step back to an Inside Swivel. She will step between his feet (inside). You will still end in SCP, but an Inside Swivel is tighter, harder to do comfortably. Maybe that would be a fun little exercise, here. In the kitchen, in BJO step back to an Outside Swivel, and then in CP, step back to an Inside Swivel. How do they compare for you?
Part A continues with a Feather. As I say, one of the things I've been doing in my isolation is watching little dance instruction videos. You watch one, and YouTube says, if you liked that then maybe you'll like this, and YouTube leads you along by the nose. Anyway, here's a Feather: https://youtu.be/2IF7XXgHhNs. I realize that the Feather is a simple, phase IV figure -- don't be insulted. The idea is to use this unusual leisure to think about rise & fall, shoulder lead, and good position outside partner (BJO), all of which makes our dancing smoother, more comfortable. We don't have one in this dance, but here for comparison is the Three Step, with it's two heel leads: https://youtu.be/JSknNXJC2vg. In the Three Step, we do not blend to BJO but stay in CP the whole way, and the two heel leads keep us down (late rise) so we avoid bearing down on the lady, coming over her, bulldozing her. The man's right-shoulder lead also softens his progress into the lady. Note also how the lady rolls over her heel on each backing step. Bonnie has urged this technique on us many times -- it allows us to travel more freely.
From the Feather, we go into the L Feather. The count is 1 slow and 4 quicks. Look at your round dance video, and note that the turn happens on the fourth step, the third quick (I'm looking at Preskitt dancing right now). I know this is an uncommon, phase VI figure. You know it has turn in it, and it's scary, so the natural urge is to rush into that turn. Relax. Use the first three steps to shift to SCAR, and then turn and step back. In the Back L Feather, same thing -- use three backing steps to slide to SCAR and then turn and step forward to BJO DLW.
The Heel Pull to Hairpin doesn't turn as much as we're used to doing in other dances. The total turn is 1/4, to DRW. The Heel Pull is really the man's figure; the lady does not do it. He steps back, draws the R heel on the floor, and closes R to L (QQ). She steps forward, forward to BJO DLW. The purpose of the Heel Pull is to keep the man low, grounded, and stable for the quick Hairpin End.
Step back for a Natural Prep for a Same Foot Lunge, a total of two steps for the man and three for the lady, over two measures, turning a little RF, M facing COH. Now the cue is Lady Whiplash. Normally, we don't have to say who does it, but here, the man does not take a step, so the lady is stepping and swiveling into the figure. The man is dancing his upper body LF to help her recover and swivel, but otherwise he holds.
The Back Curved Feather is surprisingly difficult at first. I think what's happening here is that we're asking the man to dance a lady's figure, and he's not up to it. Here's a Curved Feather: https://youtu.be/XUcLWwpASOI. In a Back Curved Feather, the lady is doing what the man is doing here, and the man is dancing the lady's steps. One way to handle it is for the man to have a mental picture of what his Curved Feather looks like and then to lead the lady to do that. Actually, the lady is moving forward here, so she should take charge and lead the man back into his tight little curve. Properly, lead and follow is collaborative, so both of these things should be happening. Just remember that a Curved Feather turns RF, no matter who is going forward, so back up aiming your butt to the wall, men. Don't turn this into some kind of a LF Curving Three Step -- that's a different figure.
A Natural Weave normally begins with three steps, SQQ, but this is a Running Natural Weave, so it has four steps in that first measure, and it is Lilted, so is danced S&S& with a little bounce, rather than QQQQ. Instead of a normal Weave Ending, Read has written a Feather Finish, so insert another slow to begin that figure. We end part A with a Traveling Hover Cross (2 measures), but interrupt those two measures with a slow check forward recover (three total measures) -- SQQ SS QQQQ. This is an Interrupted Hover Cross, which we're somewhat used to, but the "interruption" is SS rather than the usual QQ.
You know, one of the things that this dance is about is varying the placements of the slows and quicks. We do have plenty of standard foxtrot timing, SQQ, but we have variations on that theme, too -- of course, to fit the music. Back in the Introduction, we danced the L Whisk QQS. The RAL standard is SQQ, like most FT figures, but the first step is the least important step; it doesn't deserve half the time allotted. It's the L Whisk Line at the end that deserves the time to create the line and to show it off. In the Interrupted Traveling Hover Cross, we're showing off a wonderful little piece of music with the SS interruption. There is no Spin Turn in this dance, but here is a short article that says a little more about adjusting the timing of a measure: http://www.rounddancing.net/dance/articles/whereputslow.html
Okay, Part A has 18 measures, so there's a lot to think about there. Part B is only 8 measures. We begin with a non-standard Left Curving Double Back Lock. We step forward L turning LF and forward R completing our turn to end in CP RLOD but with strong R-shoulder lead. The man has his right shoulder back, lady left shoulder forward. This "slicing" body shape greatly facilitates the locking steps to come. If your hips and shoulders face squarely to RLOD, I predict your next step will not lock but simply close. The man's third step is lock L in front of R (lady lock RIB). End with a final back, lock in front, to end CP RLOD trail foot free.
Next is a Tumble Turn, End with 2 Slows. Here is another instance of playing with the timing, and I like this feel so much. The standard timing for a Tumble Turn is SQ&Q, but again the first step is the least important step. The third step is a "feather" step, rising, and turning in preparation for the "tumble," and the fourth step is the tumble itself. These are the showy steps, and here we give them a slow count each. I love it. In brief, a Tumble Turn is a Feather Finish to the Tumble step. One key is to take a small third step, and ladies, step back well under your body. Rise on this step so you have some height from which to tumble, turn LF, step small forward L, a slipping step, continue to turn, and lower (the "tumble") to CP DRC, and checking that last step. Again, the timing is QQSS. Actually, a little magic is happening between steps 3 & 4, and we should appreciate that. On step 3, we are in BJO LOD, and at the end of step 4 we are in CP DRC. How'd that happen? Like I say, magic -- but you can help the magic along by, ladies, stepping well under your body. The effect of this is to move you sideways, in front of the man, that is, from BJO into CP. Then our fourth step is small, in CP. I think there will be a little foot swivel on both steps 3 and 4 to accomplish the turn to DRC, so dance these steps on the balls of your feet. Don't lower to the heel until you have turned all the way to where you want to be. What a great figure!
The rest of part B allows us to catch our breath before we start the dance over again, and the End repeats stuff we've done. That's it -- what a great dance. It's Peggy Lee, too. Let me append the lyrics -- really fun.
You deserve sixteen lackeys 
Waiting' on you night and day 
And thirty two hands waving' fans 
Just to brush the flies away 
You deserve Persian maidens 
just to stand and peel your grapes 
And dressed in pearls harem girls 
in half a dozen sizes and shapes 
If i had the riches of Sumatra 
I would give you all I own 
You deserve a queen like Cleopatra 
to come along and share your throne 
But you can bet 
I will love you 
Love you to the nth degree 
And what you deserve just can't compare 
With the love you gonna get from me 
You deserve painted barges 
just to float you down the Nile 
And when you're blue you'll have a few 
jesters just to make you smile 
-----------------------------
Baby, gonna get from me 
Baby, gonna get from me
